


Vit Alan Fausel has noted a similarity in this composition with the classical
;t 2cue by Myron of a Discus-thrower (Discobolus): one fragmentary marble torso
f such a figure was known in the 16th century, but was not recognized for
vhat it was, being regarded simply as a gladiator (now Rome, Capitoline
Museum; see Haskell & Penny, 1981, pp. 199-202, pl. 104). It could however
have served to inspire the creator of the present Sazyr and if he is indeed
de Vries, a fascination with classical prototypes is a constant feature, eg. in the
case of the Dancing Faun (Fig. 38.2), which is a variation on a classical statue
in the Uthzi Gallery.
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Figure 38.5

Samson and the Philistine (detail),
Follower of Giovanni da
Bologna; bronze

The Toledo Museum of Art;
Purchased with funds from
the Libbey Endowment, Gift
of Edward Drummond Libbey
(1951.383)
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powerful build with head bent down breparing to dash forward, its 1ail lashing
b 2/7. — BODE, 1910: FLEMISH, 17th century, Figure of 2 bull

is Charging Bull is a well known model, of which at least a dozen examples
recorded. They vary slighdy in size, though this may be accountedpfor
y by the diﬁcmW of measuring accurately and consistently such an item
its extensions in various directions, and partly by relatively minor difi

nces in the positions of the head and horns, and of the lashing tail, caused

original variations in casting and repairing, or subsequent accidental

ages. It may also however, reflect the fact that some examples are after-
s (see below).

model was regarded by Bode and Weihrauch as Flemish, 17th century,
this has been accepted with minor permutations by most other writers. In
present instance Bode associated it tentatively, but incorrectly, as it now
ges, with the Leaping Hound (Catalogue No. 20) and the Hunter and bis
(Catalogue No. 35), which appeared to be of the same origin; Introduc-
p. XLI:

As Flemish works of the seventeenth century showing a very decided strain of
Iralian feeling, I should designate three bronzes which must originally have
belonged to a large group composed of many figures, principally animals and

representing a bull-fight. The figures are coarse and unpleasing in conception
and in the treatment of form.

ight Bode was, at least as regards the present Bu//!

ull is not to be connected with an extended group forming a Bull Hunt
ncluding horsemen, huntsmen on foot and hounds (Fig. 39.1; formerly
Collection, Berlin; with Leopold Blumka, New York, c. 1968; on loan
Bayerisches Nationalmuseum, Munich, c. 1973): that group is differ-
facture and style, and is now attributed to a master active in Venice,
me or Naples.

nodel is generically based on bulls by Giambologna and by Dutch or
h sculptors parallel with, or inspired by, him, as well as earlier mid-
16th-century South German naturalistic renderings of bulls on fountains
(e.g. those from the fountain formerly in Schloss Hessen, which Duke Julius
von Braunschweig-Liineberg ordered in Augsburg, now in the Herzog Anton
Ulrich-Museum, Braunschweig (Bro 225); our Fig. 39.2); or the bellowing
ones now in the Rijksmuseum, Amsterdam (Leeuwenberg & Halsema-Kubes,
1973, no 240) and in the Bayerisches Nationalmuseum, Munich (Weihrauch,

these are much more carefully modelled, detailed and characterized
ny example of the present model. Careful comparison only serves to
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Figure 39.1

Bull, Italian

Formerly Garbaty Collection,
Berlin; photograph supplied
by the author

Figure 39.2
Walking Bull, South German,
middle 16th century

Photograph courtesy Herzog
Anton Ulrich-Museum,

Braunschweig (Bro 225)



emphasize in the present bronze an unpleasantly schematizeq renderi,
bones and musculature, chiselling all over the body that makes th Surfg of the
bland, and perfunctory and uncomprehending chasing of details aFe too
curly hair of the forehead and the tuft at the tip of the tail, ¢he fold‘sg.o lfns!z}.,e
In

around the neck and dewlap.

It should be pointed out that no example with a provenance da
before the late 19th century exists, and no cor responding referenceg have g, £

been discovered in earlier archives, nor is it shown in any of the o th-cenmar
Flemish paintings of gallery interiors, some of which illustrate other bronz?
of bulls that were popular in that area and period (e.g. Interipy of Rubens 5, udws
attributed to Corneille de Bailleur in Palazzo Pitti, Florence: see §. SPerh,
Holterhoff, Les peintres flamands des cabinets damatenrs au X Vij, sidcle, B’ussels-

1957, p. 119, pl. 49).

The present model is therefore open to suspicion of being a pastiche of com.
paratively recent, 19th-century, date. Or also, if the model itself js authentic 5
has always been assumed, most of the examples in circulation seem to’be
recent aftercasts (s#rmoulages): it may be no coincidence that the examples i
the Rijksmuseum and in the Bayerisches Nationalmuseum were purchased i

ting from

Lucerne in the same year, 1950.
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